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The Umezu School of

Traditional Japanese Dance
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Lending new vitality to a traditional art form is the Umezu
school of Japanese dance. Founded in 1984 by the dancer
and choreographer Umezu Takaaki, the Umezu school

(Umezu-ryu) evokes three principles that the founder char-
acterizes as snow, moon, and flowers.

Umezu eschews the wigs and costumes commonly associ-
ated with traditional Japanese dance and performs in basic
Japanese apparel, and he uses the term snow to emphasize
his minimalistic approach. “Snow” expresses purity and,
simultaneously, the infinite chromatic possibilities implicit in
white.

“Moon,” meanwhile, is Umezu’'s metaphor for seeking per-
fection throughout dance performances. The stages of the
moon evince continuing change, yet the moon remains con-
tinuously an object of aesthetic appeal for all its earthly
viewers.

“Flower” invokes the act of choreography. Just as the act
of arranging flowers bridges the arranger and the viewer,
choreography absorbs the dancer and the audience in a
realm of aesthetic interaction.

Umezu presents audiences with a striking worldview
imbued with a compelling mix of new and old. He is meticu-
lously faithful to the tradition that he inherits from his prede-
cessors in the world of Japanese dance. And he propagates
that tradition though provocative works that explore new
possibilities in a venerable genre of the performance arts.

Profile of Takaaki Umezu

Umezu Takaaki, born in 1948, studied Japanese
traditional dance of the Hanayagi school as a
child and turned to the Onoe school in his 20s.
Establishing the Umezu school in 1985, he
commemorated the event with a recital at
Tokyo’s famed Kabuki-za theater. And what has
become his annual recital there is a fixture on
Tokyo’s dance calendar. Umezu has choreo-
graphed more than 800 works for kabuki and for
a diversity of other genres. He has even choreo-
graphed several works for performing to classi-
cal music. The stellar list of leading kabuki
actors for whom Umezu has choreographed
works includes Nakamura Jakuemon, Sakata
Tojuro, Nakamura Tomijuro, Ichikawa Danjuro,
Ichikawa Sadanji, Bando Tamasaburo, Naka-
mura Kanzaburo, Onoe Kikunosuke, Ichikawa
Ebizo, Nakamura Kantaro.
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